
A Level Drama 
and Theatre

All Set for 

2025-26
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Agenda
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Reflect on the Summer series and 24/25 academic year

Look at the key events and up to date information for this new 
academic year

Share ideas, resources and approaches to teaching



Reflecting on 24/25
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2024/25 Headlines
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Same standards and expectations as 2024

Number taking A Level Drama and Theatre continue to 
fall: 7,599 in 2025

New exemplars and standardisation materials this term



2024/25 Component 1 Devising
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Popular themes and ideas included:

• Isolation

• Displacement

• Power/control

• Equality

• Sexuality

• domestic abuse

• Trauma

• Addiction

• Love/death

• the negative impact of social media

• body image

• Misogyny

• Oppression

• Infidelity

• mental health

Popular texts/extracts included:

• Pillowman

• Kindertransport

• Gladiator Games

• Memory of Water

• Metamorphosis

• 4.4 

• Things I Know to be True

• A Doll’s House

• Yerma

• 1984 

• Find Me

Principal Moderator Report

Popular practitioners:​

• The Paper Birds
• Brecht
• Artaud
• Complicité
• Gecko 
• Alecky Blythe

Engaging and successful choices:

• Katie Mitchell

• Berkoff

• Kneehigh/Wise Children

• DV8

• Splendid

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Document-Type%2FExaminer-report


2024/25 Component 1 Devising
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The recording is an essential piece of evidence = please ensure the 
quality of the recording is as high as possible

Find a balance between the need to engage a live audience and 
satisfy the requirements of assessment

Any pre-show activity counts in the time limit for the performance

Principal Moderator Report

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Document-Type%2FExaminer-report


2024/25 Component 1 Portfolios
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responded directly to 
the 6 statements

deconstructed and 
referred to their 

experiences of live 
theatre work

discussed their 
extract in depth and 
discuss its context 

within the wider play

made references to 
how their chosen 
practitioner had 
informed and 

influenced their ideas

referenced other 
theatre makers, 
individuals and 

companies

evaluation 
considered both 

personal discovery 
and audience 

intentions

Produced portfolios 
that used a personal 

voice throughout.

Principal Moderator Report

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Document-Type%2FExaminer-report


2024/25 Component 1 Performances
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Students had clearly been 
given the advantage of 

practice that engendered 
confidence and risk-taking 

Creative group 
performances/design 

realisations that were and 
innovative and embraced 

the style and methodology 
of the chosen practitioner 

Performance work that 
encouraged a range of skills 

and control in terms of 
character, communication, 

voice and physicality 

Performance work that met 
all required and 

recommended time limits  

Performance/design 
realisation was dynamic 
using a range of creative 
choices to engage and 

create impact on an 
audience 

Principal Moderator Report

https://qualifications.pearson.com/en/qualifications/edexcel-gcses/drama-2016.coursematerials.html#%2FfilterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Document-Type%2FExaminer-report


2024/25 Component 2 Performance from Text

Popular monologue and duologues:

• Things I Know to be True

• Goodbye Charles

• Prima Facie

• Fleabag

• Every Brilliant Thing

• A Hundred Words for Snow

• 5 Kinds of Silence

• Bull

• Cock

•  After Juliet

• 4:48 Psychosis

9

Lead Examiner report

• Popular texts for Group Performances:

• Girls Like That

• Marat/Sade

• Memory of Water

• Metamorphosis

• Monsters

• My Mother Said

• Our Country’s Good

• Pool, No Water

• Road

• Shakers

• The 39 Steps

• The Woman Who Cooked Her Husband

• Things I Know to be True

• Tissue 

• Top Girls

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Document-Type%2FExaminer-report


2024/25 Component 2 Performance from Text
Monologues or Duologues – performers: top level work characteristics
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Monologues 
performed in line with 
the playwright’s 
intentions

Monologue/Duologue 
meeting the 
regulatory time limit

Range of vocal and 
physical techniques

Text was sufficiently 
challenging

Students made the 
most of their 
performance time

Lead Examiner report

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Document-Type%2FExaminer-report


2024/25 Component 2 Performance from Text

Group performances: top-level work characteristics
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The student led the 
ensemble, with 

commitment, purpose 
and energy 

The performance had a 
real sense of ownership 

for the students

The text was 
appropriate in challenge 

for the cohort 

Real range of vocal and 
physical technique 

demonstrated 

Roles allowed depth of 
characterisation and/or 

multi role'd with 
confidence and 

distinction 

Maintain role(s), energy 
or dramatic tension

The communication 
within the cast and the 

audience was 
sophisticated

 confident and 
performed with focus 

Lead Examiner report

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Document-Type%2FExaminer-report


2024/25 Component 2 
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The design fully enhanced the performance for the audience

The technical skill is sophisticated and has clearly been worked on throughout the rehearsal 
period

The Design is integral to the piece and feels at the heart of the creative process 

The evidence provided by the student clearly indicates a breadth of work equal to the rehearsal 
period 

The design has context, with a sense of genre or style and/or a link to the playwright’s 
intentions for the piece 

Lead Examiner report

Designers: top-level work characteristics

https://qualifications.pearson.com/en/qualifications/edexcel-gcses/drama-2016.coursematerials.html#filterQuery=Pearson-UK:Category%2FExam-materials


Section A Live Theatre Evaluation

Productions included:
The Ocean at the End of the Lane
Things I Know to be True
Frankenstein
Life of Pi
The Other Place
Stranger Things: First Shadow
Bull
War Horse
The Duchess of Malfi
An Inspector Calls
Oedipus
Kyoto
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2024/25 Component 3: Theatre Makers in Practice

Lead Examiner report

Choice of two questions:

Question 1 
‘Live theatre should reflect who we are and the 
way we live our lives.'

Question 2 
‘Sophisticated design is the key to a successful 
live performance.’

• Higher marks awarded to clear examples from the 
performance, whilst analysing and evaluating these key 
moments. 

• The statement needed to be referred to throughout and 
connected to the key moments. 

• Personal response throughout.

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#%2FfilterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Document-Type%2FExaminer-report


• Embedding examples from the whole text - homing in on acting/design moments 

• Demonstrating a thorough understanding of both the text and where the extract fitted within the acting/design 
throughline

• Appropriately balancing vocal and physical skills  
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2024/25 Component 3: Theatre Makers in Practice
Section B Page to Stage: Realising a Performance text 

Strong responses:

Lead Examiner report

• Discussing ideas and using correct terminology to inform responses and secure connections to the whole text

• Articulating how elements conveyed meaning 

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#%2FfilterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Document-Type%2FExaminer-report


2024/25 Component 3: Theatre Makers in Practice
Section C: Interpreting a Performance Text 

Most popular texts:

• Woyzeck

• Antigone

• Hedda Gabler 

• The Tempest

Most popular 

practitioners:

• Brecht

• Kneehigh

• Punchdrunk
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Higher level responses:

• Fluency and creativity were at the heart of the work 

• Sure-footed, whole production, well-prepared design ideas for their 
version of the play 

• Students could home in a method such as gestus and consider it 
within a wider practitioner informed framework 

• Students are able to use the Original Performance Conditions to 
inform and inspire their creative choices

Lead Examiner report

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#%2FfilterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Document-Type%2FExaminer-report


2025-26
Academic Year
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2025-26 Key dates 
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Admin Support Guide Summer 2026

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FForms-and-administration&filterQuery=category:Pearson-UK:Document-Type%2FAdministrative-support-guide


2025-26 Key dates 
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Admin Support Guide Summer 2026

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FForms-and-administration&filterQuery=category:Pearson-UK:Document-Type%2FAdministrative-support-guide


A Level Drama and Theatre qualification page
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Component 1 Duologues
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• Students may complete this component as part of a duologue performance (2 
performers) or a group performance (3–6 performers)

• The duologue performance option will be for first teaching September 2025, first 
assessment 2027



A Level Drama and Theatre qualification page
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A Level Drama and Theatre Text Submissions
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A Level Drama Approved Play Lists
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Performance Text List

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/drama-and-theatre-2016.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FTeaching-and-learning-materials&filterQuery=category:Pearson-UK:Document-Type%2FGuide


 Subject Advisor page

24

Drama, Theatre and Performing Arts

https://qualifications.pearson.com/en/subjects/drama-theatre-and-performing-arts.html


 Live Theatre Evaluation and confirmation
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 Artificial Intelligence (AI) Guidance
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 Training and support
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Book a place

https://pdacademy.pearson.com/courses.html?tpd_uk_prod%5BrefinementList%5D%5BcourseSubject%5D%5B0%5D=Drama&tpd_uk_prod%5BrefinementList%5D%5BdetailLevel%5D%5B0%5D=Key%20Stage%204&tpd_uk_prod%5BrefinementList%5D%5Bmotivation%5D%5B0%5D=secondary_uk


FAQs

28



29

Can all students have 500 words of notes, even if 
they've seen a recorded production?



30

Can my students use a Component 3 text for 
Component 1 / 2 / Live Theatre Evaluation if they are 
not studying that text?
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We only have 1 or 2 students taking the course this 

year. Can they do monologues or duologues in 

Components 1 and 2?

And if we are using non-assessed individuals, can the 
students do a shorter group performance for C1 or C2?



Ideas, resources 
and approaches 
to teaching the 
three components

32



NT Collection

33

Katie Mitchell film for students

https://www.nationaltheatre.org.uk/learning/national-theatre-collection
https://www.nationaltheatre.org.uk/learn-explore/schools/teacher-resources/practitioners-in-practice-katie-mitchell-film/


Useful 
resources

Drama Matters
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https://www.dramamatters.org/
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 NT student conference Book a place

https://www.nationaltheatre.org.uk/learn-explore/schools/student-conferences/
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Theatre Craft 2025
Monday 3rd November 2025

Royal Opera House and across the West End

Useful resources Theatre Craft 2025

https://www.theatrecraft.org/
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 Drama teacher conference Book a place

https://lnkd.in/ebRUJu5P


Subject Advisor

Paul Webster

Email: TeachingPerformingArts@Pearson.com

Telephone: 03330 463 2535

Facebook: Pearson Edexcel Drama and Theatre Teacher Group

Bookings 1:1 appointments: 15 mins, available Mon-Fri

Monthly Updates and newsletters

38

mailto:TeachingPerformingArts@Pearson.com%E2%80%8B
https://www.facebook.com/groups/edexceldrama
https://outlook.office365.com/owa/calendar/PearsonDramaandPerformingArts@pearsoneducationinc.onmicrosoft.com/bookings/
https://qualifications.pearson.com/en/subjects/drama-theatre-and-performing-arts.html


End of  Presentation
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